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and Dhvani is clearly stated in DHVANYALOKA as follows:- "Use
of the excellences of both word and sense as conducive factors in
the depiction of Rasa forms the subject matter of Dhvanimarga**4
and Agastya adopts such a style in his Kavya.

A TOUCHSTONE OF THE POETIC STYLE:-

In this connection it will also be proper to keep in mind
the views of the famous Bdnabhatta about the relative beauty
and importance of different poetic qualities and styles. In the
introductory verses at the beginning of his HARSACARITA Bana
says as follows:-

^yNycO^ ydl^^^l^chHI
'3^r^T ^Tfauilr^ ^Sc^K^^K: II

^tssrf '^ird^i^i T^st^g: pgzT m i
fsp^^R ^ra^ c^n^cM s^ffl: 11

Dr. Raghavan explains the above verses in the following man-
ner: "The bare idea is stale, but a novel turn given to the idea
makes it striking (i.e.) (^hs^Tf) The natural description of things
as they are (^rrf?0 can be effective, if the description is not bald
and ordinary (ITPPTT) The slesa of the 'Udicyas' is welcome, bat it
should be 'Akiista' not forced. The Aksaradambara of the Gaudas
has its own beauty, but all this has any beauty only if the 'Rasa'
is transparent in the piece (F^zt W) It is very difficult to com-
bine these virtues, but when one achieves it, he is a great writer
indeed. In these verses Bana has spoken of four different styles,
each definite and distinct, with its own emphasis on one particular
feature but has voted for casting away an over emphasis on each
of these four characteristics, and for moderately and appropriately
combining them into one good style which looks like the Nisyanda

4 c^McjMch xii^^yj fclfc^k^HIHl

'<^llfcWdl ^ ^ ^cMRfa'^1 TO II - (tq-qi^ch: 2 - 4, ^ 42)